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. Introduction to Rhythmic Studies 


. Rhythmic Study: Rhythms with Sixteenths 
. Rhythmic Study: 6/8 with Sixteenths and Anacrusis 
. Rhythmic Study: 4/4 with Sixteenths and Anacrusis 


Introduction to Rhythmic Studies 
Introduction to rhythmic studies employed for musicianship courses at 
Towson University. 


The core of the Rhythmic Studies is drawn from this work: 


George A. Wedge, Advanced Ear-Training and Sight-Singing As Applied to 
the Study of Harmony: A Continuation of the Practical and Coordinated 
Course for Schools and Private Study (New York: G. Schirmer, Inc. 1922). 


Wedge was an outstanding pedagogue who included in his text several 
interesting methods of mastering rhythms. One of the primary methods was 
to sing major scales descending and ascending to the given rhythmic 
patterns. Figures 1 and 2 supply examples in the text (Wedge, p. 10): 
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Occasionally in the studies Wedge supplies designations for pitches. Take 
for example the following (Wedge, p. 90): 
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The “6, 7, and 8” in line 2 indicate pitches La, Ti, Do. Line 3 reads “5, 3” 
indicating Sol, Mi. 


Additionally the Wedge studies could be performed in ensemble exercises 
by combining select lines of the study. For instance, students could each tap 
or clap simultaneously these two parts (Wedge, p. 108): 
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Students should be encouraged to subdivide all rhythmic studies in order to 
better develop rhythmic precision. 


Rhythmic Study: Simple Rhythms in 3/4 and 4/4) 
Simple rhythmic studies. 


I. Simple Rhythmic Study in 3/4 
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II. Simple Rhythmic Study in 4/4 or Common Time 
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Rhythmic Study: Simple Rhythms in 2/4 
Rhythmic studies in 2/4 meter. 


I. Simple Rhythmic Study in 2/4 


Rhythmic Study: Simple Rhythms in 6/8 
Rhythmic studies of simple rhythms in 6/8. Includes some sixteenth notes. 


I. Rhythmic Study in 6/8 ( Wedge, p. 10) 
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II. Further Rhythmic Study in 6/8 ( Wedge, p. 10) 
Co STALIN ITI) Alt FN ad fide 
wm fos AU) iT J 
adi iT J ddid iid 3 id ddddd fjids if 
wdid dad fid-dd J. 3d id didddddd \dddddda It 
wdid SIH bl FTIR dd 
wHiddad ddvered STsddid- de a ddids od if 


Rhythmic Study: Rhythms with Sixteenths 
Rhythmic studies in 2/4, 3/4, and 4/4 featuring sixteenth notes. 


I. Rhythmic Study with 16th notes in 2/4 ( Wedge, p. 108) 
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II. Rhythmic Study with 16th notes in 3/4 ( Wedge , p. 109) 
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III. Rhythmic Study with 16th notes in 4/4 ( Wedge, p. 127) 


The “8” at the end of number 2 indicates that when singing with the 
descending and ascending scale the class should end the last note with the 
upper tonic. (See Introduction to Rhythmic Studies for further information.) 


oZ2) Jd id SFR 
J. Saad ald Sada od be 
dadwddee Yeodeddddda ieecde an aeie 

ddddd ddu G10. dedbdded vie eee addecie wv 
J dad dad aid: Jidddd- did dd dd 


(2) 
(3) 
(4) 
) 


Pree merrrrre 


id £4 


id dda dd 


14 
12 


id d 
id 


: 


t 
t 


: 


Rhythmic Study: 6/8 with Sixteenths and Anacrusis 
Rhythmic studies in 6/8 with sixteenth notes and anacrusis (upbeat). 


I. Rhythmic Study in 6/8 with 16th notes ( Wedge, p. 20) 
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II. Further Rhythmic Study in 6/8 ( Wedge, p. 28) 
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III. Rhythmic Study in 6/8 with anacrusis ( Wedge , p. 47) 
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Rhythmic Study: 4/4 with Sixteenths and Anacrusis 
Rhythmic studies in 4/4 with sixteenths and anacrusis (upbeat). 


I. Rhythmic Study with 16th notes in 4/4 ( Wedge, p. 58) 


Red 1 is a continuation of (1), Red 2 is a continuation of (2), etc. 
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II. Rhythmic Study with anacrusis and 16th notes in 4/4 ( Wedge, p. 68) 
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Red 1 is a continuation of (1), Red 2 is a continuation of (2), etc. 
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